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neur (1778-1782) gave an opportunity for greater
acquaintance with his work. A version of HaTrdet by
Ducis was acted at Paris in 1769. But even at the
end of the century, French literary opinion, though
partly won by Le Tourneur's praise of Shakespeare,
still sympathized with Voltaire, now engaged in an
attack on Englishmen and their favorite. His last
opinion (1778) declares, "Shakespeare est un sauvage
avec des etincelles de genie qui brillent dans une nuit
horrible."

The nineteenth century saw a reaction from this
criticism, indicated by the praise of Madame de Stael
(De la Litterature, 1804), by Guizot's essay accompany-
ing a revision of Le Tourneur's translation (1821), and
later in the appreciation of Mezieres's Shakespeare ses
(Euwes et ses Critiques (1860), in several translations,
and in Victor Hugo's eulogy (1869). The best of the
translations is by the poet's son, Frangois Victor Hugo
in prose (1859-1866). On the Paris stage, the leading
English actors have appeared from time to time, and
French versions of Hamkt, Macbeth, and Othello have
made a permanent place. M. Jusserand is the chief
authority for the history of Shakespeare in France and
an ambassador of peace between the conflicting literary
tastes of the two nations.

In Italy, Holland, Russia, Poland, and Hungary,
during the nineteenth century, many of the plays have
been regularly acted, and from Italy have come great
actors and actresses, as Ristori, Salvini, and RossL